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ADVICE FOR THE HOLIDAYS. 

At the last recital for the year recently given by 
the vocal students in the I'tica (X. Y.) Conservatory 
of Music, Mr. .lohn Towers gave s ic excellent ad- 
vice concerning the duties of pupils when on vaca- 
tion. Among other " : ~ 
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and imprudent thing, inasmuch as you might, 
possibly , break down under the strain and thus undo 
all that has been done. Without health and bodily 

vigor all intellect ti a I acquirements are null anil void. 
)/,:»., .*„„„ h, r„ n ,.,r, s„„n is a maxim as old as the 



k of I. 



II fey 



n and application. In- 
deed, in my 34 years' experience as a vocal teacher, 
and 1U more years as a vocal student— 50 mortal 
years in all! — I have rarely known of that part of 
the anatomy being seriously disturbed or jeopardized 
by overwork. On the contrary, I have trained hun- 
dreds and hundreds of aspirants for vocal fame and 
fortune, whose brains, in many cases, have, it is 
true, languished and died, not, however, from over- 
work, hut simply from inanition, brought about by 
want of effort and exercise. No, you need have 
little fear of this dire calamity . either now or at any 
subsequent period of your mortal life. You may 
take my word for it that you may work early and 
late and never stop wanking, without much risk to 
your brain, providing that your method of study be 
well regulated and systematic. 

It is neither expected nor desired that any of you 
shall do much serious study in the ten weeks 
following the oncoming commencement day. You 
might, however, with certain advantage, do just 
work enough to keep the muscles flexible and the 
brain free from cobwebs and rust. Remember, 
there is no such thing as standing still. You must 
either go backward or forward. Stillstrhen ist 
sum, . /..„ hen. You will the more fully realize this 
when vou remember that the shore of human 
knowledge is so vast as to be practically limitless 
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which has already been accomplished by brainy, 
persevering and wide awake men and women in all 
ages of the world can again be accomplished by 
oncoming men and women of similar grit. There 
difficulty — '- : 
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ANCIENT MILITARY MUSIC. 






n ancient ti 
Their 



remote antiquity. 

Each instrument has its i 
different people. The Chinese 
employ bells and triangles. 
trumpet indicated the assembli 
bugle announced the coining oi 
horn gave the signal of retreat, 
of these instruments combine 
deafening — that they threw thi 
of the enemy. 

Among the Egyptians bells, 
timbrels', served to form a spec 
mony. The Hebrew soldier et 
trumpet, the timbrel, and thes 
somewhat resembling the troiv. 

The Romans took cities to th 
pet and horn ; the Egyptian.-. 
Germans went to battle to the 
sound of the llute, the cymbal. 

The music attached to the 
made much progress at the tin 

feeble^ These 
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At the commencement of the Middle Ages the in- 
struments handed down and preserved were useful 
merely in rallying the soldiers, calling them to bat- 
tle. anil makine them endure with gaiety the fatigues 
of a march. At this time the method of the Unmans 
had entirely disappeared. About this period the 
French minstrels occasionally- began to aeeompany 
the troops to battle. Their instruments were the 
rebec, a little three-stringed violin, bagpipe, and 
llute or pipe. 



is time also that the adventur- 
=overed the use of military 
ead among the other nations 
urns and trumpets they joined 
inlean pipes. The drum was 



who for a number of years has enjoyed the Russian 
composer's confidence, in speaking of the matter 
said: " Rubinstein has persi-tcntly retu.-ed all offers 
to travel either abroad or in America as concert 
pianist. These offers, as will be readily understood, 
were exceedingly generous from the financial point 
of view. Rubinstein's remark after each refusal 
was ahvays the same: 'I have given the best years 
of my life to studying the piano. 1 have ruined my 
health and strength in accomplishing it. I compose 
yvorks that surpass in value the best of my accom- 

them. It is always "play," '-play." If they will 
not listen to my compositions they will also not hear 
me play.' " The present public announcement by 
the pianist-composer that he will pass the remainder 



text. Thereby hangs a tale which shows how the 
composer was in the mood to be affected by events 
the most casual and trivial. The story goes— as told 
to my informant by a member of the Schumann 
family-— that when the master was engaged upon the 
section referred to, a strolling coral seller came 
down the road, followed by a crowd of children, 
and calling attention to his wares by blowing a pipe 
upon which he could plav three notes. With the 
flow of his sentimental inelody arrested by the 



proceeded to make the pipe then 

quavers to stand for the children 
ayvay (the man's pipe becomes fa 
and the composer then resurr 
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is his interrupted 
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I AlI.UKi: IN MUSIC. 



:i> - A. .1. Goodrich, I attended a con- 
cert In the " advanced " pupils of a certain iustitu- 
tion. I was led I" suppose that the performances, 
if not arti-i !,,,w the results of pood 

at endeavor. The pro- 
gramme consisted mostly of piano solos and there 

Three of til.-, 
the midst of hopeless iiiu.-ieal wrecks, and one made 
four attempts to -I ' hefore -he 

ee. I he affair was so 
g .1- to In- unenduralile. 
and after Are number- I withdrew. Sine t ti . n 1 
w hich pro- 
duced such unfortunate results, foi t his concert was 
not an is. da I cd ea-e which mi -In he dismissed with 
the remark that tin ■ i mtebank and 

Iherefore unworthy of consideration. Siu-h occur- 
rences are common, and, in truth, about sixty per 
cent, of musical instruction is a failure. Where t lie 
.i complete, as in the ease recorded, it 
betray - not alone poor instruction on the pari of the 
teacher, hut a lack of intelligence on the part ol the 
! : hi- is the greatest ohstacle to overcome. 
Olio Hegucr has had one of I lie greatest teachers 
m the world lo guide his course; hut without any 
instruction whatever he would have achieved some 

degr. e of .uccess. Hi- w hole n i title is musical, his 
mind is prematurely developed, and his susceptive 
(acuities hear the imprint of every emotion ex- 
perience,! or fact discovered. An artistic recital, 
an orchestral concert, a volume of poems, a I'.ach 
fugue, or I'.eethoven sonata, each in turn preaches 
■ r Hcgner profits by the lesson. 

"1; but how 

d deal with 
what we have The mind of the average pupil is 

dormant; il ha- never | n thoroughly awakened 

from il- ipiie-cent -lale. The great 'need is. lunr (,, 

< I'lirr, . Iherefore il is a matter outside 
the domain of music, and this will explain why so 
many brilliant performances and celebrated illusi- 
on] a- pedagogues. The very 
first requisite to the pupil's success (/A, .il.ilihi to 
Ihinl, i is overlooked by the teacher, w ho excuses his 
failure by attributing to the pupil natural obtuse- 
ness. || teachers would Manic themselves with 
this quality the problem of teaching would find 

lent solutions, for the fault of failure can 
rarely be laid at the student's door. Kven if his 

II i- the teacher's ilulv to appeal to the kindred 
senses in such manner as to stir and awaken the 
dormanl menial forces. Suppo-e the teacher sings 

ponding tone on a piano or organ. The attention i- 
here concentrated upon a -ingle tone and the ear i- 
appealed to. Then there is a remembrance carried 
in the mind of something to lie compared with its 
equivalent. The corresponding piano tone will be 
discovered on account of its resemblance in pitch 
to the tone sung. The difference in quality between 
the \oeal and the instrumental lone will also he 
noted. The latent faculty of thought is thus aroused 
through the more externa] and less dormant sense 
ol heaiing. After the pupil ha- !i-. 
manner a number of piano tone- , i -:,.,• | : . •.. 
those of the voice, the teacher mav annoi., . : h v ■, 
given tone will he sung middle" i . for example. 

lining at the piano the unison of this vocal 
-o.ind, the pupil would know, without being told 
directly, that the key emploved in producing this 

e i- known as ( '. Sight ma\ also be em- 
ployed in this s\ nthelic method of appealing to the 
brain, thus : Ask the pupil to describe the piano key 
known a- (.'. This is a simple mental process. j' n 
which the mind is called into action through the 
sense of sight. The various piano keys known as c 
mi) then lie discovered In the pupil. 

It the teacher sings the next diatonic tone above 
C, the natural inference to he drawn is that the new 
I'hefundaniental harmonies of the tonic, 
siibdoniinanl. and dominant mav he indicated in the 
same manner, and the pupil will thus lean, to desig- 
nate the keys without being deprived of the inesti- 
mable privilege of acquiring this information 
through his own discoveries. Kverv fact or idea 
--cd is doubly valuable; for while in this 
manner a more permanent impression is produced, 
the process of mental activity stirs the mind and 
gradually prepares it for the perception 
effect, natural phenomena, etc. 

Due may be told thai Handel was horn in ltiSS, 
and yet the statement mav produce no effect. Then' 
is. apparently . no association, nothing calculated to 
exercise the mind, and iherefore no" impression i- 
made. But if I am informed that Hindi 
a few years after t 'ouperin and Domenien Scarlatti, 
and in Hie same year as was J. s. Bach. I can asso- 
ciate these names together as creators of an import- 
ant epoch in musical history. The birth date of 

that of Handel." and I naturally assign 

them to the epoch which began with t'orelli. 
t 'ouperin. and the elder Scarlatt i. Association and 
comparison are thus brought to bear upon what 
would otherwise have been a bare statement of fact. 



Upon this principle I would conduct the entire 
scheme of music Instruction. The result upon a 
pupil would be a mind developed to such an extent 

t branch of the art. 

i linary pupil in the 

fourth grade might learn the cadenza in Godard's 

M :. -:\ty seconds; whereas students 

have heen kno.i n to pract -c several days upon this 

-anie cadenza, and even then to lie ignorant of the 

scben pon w hich it is built. 

It is so with every work undertaken: Hie average 

piano pupil consumes -o much ti in learning an 

i tiule or recreation that the music becomes satiating 
Is learned, and all interest in the matter 
thereupon disappears. At least one half of Hie lime 
might he economized by analyzing the mit-ic and 
ascertaining the principles upon which it was con- 
structed, i Tit is would also throw considerable 
light upon the manner of performance, but that can- 
not be explained here.) The interest, instead of 
waning, would increase, and from two to three 
hours ol each day might lie saved through intelli- 
gent practice, and applied most profitably to mis- 
cellaneous leading and out-door exercise.' The art 
of music has become -o complex and main -id.-d 
that time-saving methods become absolutely essen- 
tial. Even the young performer who essays the 
Bach Inventions and Kocoeo Suites should have a 
thorough understanding of the rudiments and no- 
menclature of music; all the chords, keys and 
nie digital skill and command of the key- 
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Ail of these essential- lind theii particular appliea- 

eveu the equipment which a country music teacher 
requires is so considerable as to demand the most 
rational method of applying mental force and im- 
parting knowledge. 



The thousand performances of " Mignon " given 
in Paris since ISilii have yield an income' of $1 .-.'IMI.OUU 

to the Opera ('.unique, and $1(10, p. the composer 

and librettists. 

There is one thing absolutely indispensable to the 

success of a c poser, and that is a thoroughly good 

musical education, without which no one. hovvevct 
gifted, can hope to make a name. 

As it is now definitely settled that Herr Ko-enihal 
will not come to \merica in the fall, and Mr.Joseffy 
has decided not to reappear in public. Mr. Paderevv- 
ski will have a clear held when he visits this country 

Pnderrwski is not one of those artists who feel 
tin' effect- ,,f --had lime-;" and opened his short 
lour of the English provinces at Nottingham recent h 
with every semblance of his olds, ess. His numer- 
ous admirers in tin- country will have an opportunity 
of -eeiiig him again next .January, when he will give 

The Chapel, w hich was one of the features of the 

Tiffany exhibit at the World's Pair in Chicago, has 
been bought by a Chicago widow, and will be set up 
in that city next spring as a memorial chapel. 
Pringle Thomas, who negotiated the sale, said the 
price paid was hid ween S 10.000 and $.",11,01111. 'I'he 
Tiffany company, however, retain- possession of the 
Chapel for exhibition next fall and winter in Bo-ton. 
V.rili's "Fillslnlt," having received the ecstatic 
imprimatur of Paris, is now in London. Tin vener- 
able composer's presence in Paris add- 
to the popular interest and eclat of the presentation 
that all sorts of pressure, from a letter by the Prince 
of \\ ale- .low n to the tears of Augii-tir- Harris, have 
been put on him to come to London as well. But 
the old man 1- obdurate, saving that he solemnly 
pledged that his old age should never he harassed 
by seasickness again. 

Most men who have been remarkable for longevity 
have been fondof music. Professed musicians, with 
all their eccentricities and their constant residence 
in great cities, free living and late hours, will be 
found to have the advantage over persons of every 
other profcs-ion. It is an exhilarating recreation. 
that always furnishes company in solitude, relieves 
weariness, and dispels gloomy thought-, 
of suicide amongst musicians are very rata-, although 
some have met with sad rev, ■ - 
an instance be found of cruelty remaining in the 
breast of a real musician his soul is all harmony. 
I could never I, ring myself to encourage a father "to 
chide his son for losing his time at a musical in- 
strument. I like the simplicity of Lavater's maxim— 
•'Keep at least three paces from him who hates 
bread, music and the voice of a child." 



Miss Leonora Ilise, a popular young lady of 
Washington, la., and toi m.r pupil of An- 
the well known St. Louis musician, ha- been highly 
praised for her excellent rendition 
Kunkel's transcription of •• old I 
a recent concert there. 

Mr. .1. Evans, of the linn of Newby A Evan-, the 

well know n piano-forte makers, spent a few days in 
St. I.oui.-, while on hi- recent trip througl 

and South. The business of this popnl 1 
been remarkably good. The aim of M, - 

A Kvans has -lantlv been to make an 1 

that would meet the requirements of the most exact- 
ing pianists and how successful they ha 
evidenced by the wide- pi cad recognition II, 
have I, ecu accorded. 

Miss Lillian Russell and Signor I'erugini having 

agreed I,, disagree, the theatrical world 
further interest in the matrimonial infelicity of the 
operatic pair. Vet it is said that Signor Pentgini's 
feelings are deeply wounded, and 10 ,-uri. 
that after the separation he promptly returned the 
plain wedding ring, hut retained the costly jewelry 
said to be worth several thousand dollar- with 
which Miss Kii-scl] emphasized her ante-nuptial 
admiration for him. Signer Periigini i- evidently 
as practical a- he i- sensitive. 

Mine. Alhani lias explained that temporary taci- 
turnity is the secret ol her wonderfully . 
voice. That is to say. that before singing a heavy 
role at night -he hardly speaks a word all day. and 

remains as much as possible alone. Then M 

Alhani wisely makes it a rule never to sing to her 
friends. Different artists have almost opposite rules 
for the preservation of their voices, and what Mine. 
Alhani prescribes for her-, If would perhap 
un-iiiled to Mine. Patti. who. according to her 
friends, sing- all day. 

In the /-••» Joseph Bennett, the 

distinguished critic and essayist, savs : "Theyoung 
American musician has but one idea of education 
to go to Germany and study under Beinecke. Jadas- 
sohn, "i Rhelnberger. By tin 

sound tuition, no doubt, hut not a trace of individu- 
ality; it fact.it becomes a serious quest ion for our 

practical neighbors to consider whether it would not 

be equally satisfactory and certainly cheaper) to 

rest content with their large importatioi 

made German musician- and to cease 11, 

ing raw material, to have it sent hack practically 

identical with t he Teutonic article." 

M. Ambroise Thomas, who on the < asion of the 

thousandth performance of ■■ 1 
made a Grand (Toss ,,f the Legion of Honor, is the 
only French composer who has ever attained that 
exalted dignity. Gounod was only a grand office) 
of the order. M. Beyer is a commander. MM. 
Massenet and Saint-.- ■ ] \f p.,|a- 

dillie simply a knight. Verdi is a grand ollieer, tin- 
rank which was also held by Auher :n d 
Cherubinl, who was the director of the National 
Conservatory o' Music, was made a commander a 
month before his death. 

The following artists have been cast for the forth- 
coming festival perfn , lame N'or- 
<lica; Oilrud, Miss Marie Brema and Fniulein 
Mailhae; Lohengrin, E. van Dyck: K 1 
Karl Grengg and Max Mosel; Telramund. ['). Popo- 
vici; Taut, hausei . W. Griming; Wolfram. Th. Reirh- 
mannand G. Kaschmann; Landgraf. Georg Doring; 
Walthcr von der Vogelweide. Kmil c 
Elizabeth. Friiulein Elisa Wihorg and Johanna 
Gadski: Venus. Friiulein Mailhae; Parsifal. E. van 
Iiyek. W. Griming, and Willy Birronkore,, 
-Micher. and Mi- Maiv Brem 
nianz. Karl Grengg and Max id 
Kaschmann and Th. Ke'n-hniann; K I ingsor. F.Planck 
and Michael Takas ; Titurel. W. Fenten. 

According Bremen is to have a 

Rubinstein Theatre next winter, which i 
voted exclusively to the production of ];,, 

Biblical opera-. "The Tower of Babel," ' 

Christ." etc. A- plans for this new- temple of mu-ic 
■ mittcd. Bremen is evidently 
ilesirou- ,,f thro-,.. |ng low n the gauntlet to Bavreutb. 
voiced the 
'■ tth the niitnagi ment of the 
Wagner Festival In Bayreuth. It eritiei- 
Freiherr von Gross, the Festival treasurer, for for- 
bidding ticket agents to sell "Parsifal" 
anybody who Joes not at the same time take tickets 
for the performances of "Lohengrin." and "Tann- 
haiiser." Not only were the Germans reluctant to 
buy tickets on such conditions, but also the Ameri- 
cans and English, who usually make 1 
against imposition of this sort, are complaining of 




This includes postage on paper to all poi 


itt 1M 


liK'ir subs, ripliim expires with this number. Th 
ht' disoiiliiiiied unless the subscription be renew. 


511 


Entered .t St. Loul, Post Office as Mail Matte, of the Se 


cond Class 


JULY. 1894. 



MUSIC IN THE REVIEW. 

Subscribers to t lie Review have in this i 
number, tlte usual variety of good things. 
" Air de Ballet " by L. Conrath, whose c< 

lions vie in popularity th 1 Moszkowski, i 
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institution spes 

Tell j 



ig by Gurlitt- 
FTavcB, nee Fancies and 
varied, and offer splendid 

Lenioine-Sidus are text 

such by that renowned 



year, subscribers to the Review get from 200 to 300 
pieces of music, which if ho light separately would 
cost from $75 to J100. This music ' is the 
choicest, every piece being a valuable copyright. 
ft makes a magniticient library— keeps one supplied 
with the world's best efforts, and stimulates the 
student to practice. Send in your subscription at 
once, and the price $3 00 a year, will secure you 
nearly one hundred dollars worth of music. 



LISZT'S BIOGRAPHY. 
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teacher of the pianoforte, opposed as 
mt-and-dried academical method, whi 
il acquirements above intellectual repi 
was his wont to teach by precept a 



Ty would he play to his pupils, bt 
would exemplify to them what was to be don 
reference to external circumstances, poetry, p 
ing, sculpture, etc. 

As an example of this mode of procedure, 
Rainann relates that on one occasion of his tt 
in vain to make a pupil comprehend the pi 
rendering of Chopin's t, »i;„, ,-ubatu, he took hii 
to the window and bade him look out. A strong 
wind was blowing. "Look at that tree." he said - 
■' the leaves and twigs are swayed about by th< 
wind, but the branches and trunk stand firm — that ii 

This agrees with Chopin's dictum that the lef 
hand is to he regarded as the conductor, who keep. 1 
strict time, but that certain liberties areto beallowed 
to the right — the " singing" hand. 

So much is this at variance with the practice o 
the majority ot present-day Chopin-players, am 
the information to be derived from dictionaries 
that it seems not out of place here to refer thos, 
interested in the matter of Chopin's tempo nibati 
(which differs widely from that of the Hungariai 
school, etc.) to the exhaustive account given of i 
on pp. 100-103 of vol. ii. of Professor Niecks' hook 

Liszt pursued a similar course with his compo- 
sition pupils; or rather, to be strictly within the 
mark, with the shoals of young composer- who 
were never tired of pestering him for his advice 
and criticism in regard to their immature attempts. 

In the kindliest way he was always ready to 
look at their manuscripts, and. without'laying down 
the law, would remark: "This passage might have 
been otherwise," or " I should prefer it thus," illus- 
trating his meaning on the pianoforte. 

An amusing anecdote is told of a certain Rudolf 
Yiole. a young composer, who, one fine summer 
morning, brought him a sonata in a single move- 
ment, after Liszt's design. The master sat at his 
writing-table, pen in hand. Pointing to a far- 
fetched i noil illation, he remarked : "That won't do." 
— "Why not?" retorted the young composer; "it 
sounds quite well." — "No!" replied Liszt, "it 
won't do, and ought not to he so." On Yiole still 
continuing to dispute the point, Liszt, waxing warm, 
rose from his seat, and advancing towards the young 
obstinate, filliped his pen full of ink on to his newly 
tarched white waistcoat, and remarked: "That. 
oo, will do, but it ought not to be!" 

Several amusing anecdotes aie told, for the first 

ither composers. Here is a good one of his meeting 
\ i tli Schumann at Diisseldorf early in the fifties. 



J. J. Voellmecke, the well-k., 
arranged Woetzel- nth Mas- for 
and alto, or tenor and bass. 

Miss Grace NielioIIs, a pupil i 
the prominent vocal teacher. 1 
'th pronounced sm 



alio \ 



e of n 



t had 1 



forte. 



!SOf t 



i sat doi 



i by his side, 



■ript. 



Before Liszt had played a few pages, 

,dged back his chair, and by the time the perform- 
in'ce was concluded he had vanished, having edged 
liiiiscll right away back to the door! Curious, it 
ecins, that Schumann, who himself was for long 
egarded as a musical heretic, should have taken 
offence at Liszt's progressiveness, and should thus 
posed as a true conservative ! 
would be easy to enlarge upon its contents. 
, - e refrain from attempting this in the hope that 
:omplete work may some day be issued in an 
adequate English version. 



P. Robert Klnte gave _ „ 
on the 22d tilt. A very good pr 
and ably rendered. Ainone ii 
was "International Fantasie 
played by Miss Grace Magee ai 

August Halter has been re-e 
the Second Presbyterian Chu 
composed of Miss McGi 
alto; H. Yinson, tenor 

The West St. Louis 
Maennerchor, under 
Voellmecke, held a 

one, the occasion beinj 
dered in superb style 



-Symphony Society, w 

: given its affairs. Th 

and much to gain by tl 

Nat Hazard, forme 



;opr: 



Mr,. 



spending a few 

under Gee 
teacher, of New York, where she re 
developed a voice of singular beauty 
It is to be hoped her many friend 
opportunity of hearing her in eoncerl 

Robert Nelson, the well known voi 
•2627 Washington Ave., ha, lately r 
from Mexico, Canada, and Kansas Cit 
bell, who is stud ing under Mr. Nelsi 
the Grand Ave. Presbyterian Church. 

Miss Katie Joclium, the pianist a 
1905 Latni St.. was highly complime: 



pre- 



e"Har 



' No, 



upon 1 



Charles H. Galloway 

•gan recital recently, at the Fir3t 
Church, of whicu he is organist. Tl 
included First Sonata by Salome. Lar 
Funeral March by Chopin, Poet and 
turebyvon Suppe.and Chant Seraphit 
Miss Clara Carroll, soprano, sang f 
Nevin magnificently, and proved hersel 
of a very beautiful voice. Mr. Gallow 
laurels for his admirable organ work 
one of the best organs in the city. 



The following remarks of Johann Strauss, regard- 
ig his early life, are quoted in the D, nts.-h, F;„„d- 
chau: "My father was stern, often severe; but ue 
id not stay long with him. I and my younger 

'■' d. were still voting when 

our mother, 'under whose 
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birthday, to congratulat 

turther my musical educa 

but stubbornly opposed it 

become a mechanic. Bui 

" 1 with him when he 

bookbinder, and becai 

he talent which I had inherited from ... . 

therefore I courageously took my violin in hand ar 

placed myself at the head of a small orchestra. » ii 
hich I produced my first waltz. ' lieim Domeyet 
t Hietzing, in October, 1884. The nnderiakii 

unexpectedly created a furore, but my father r< 

fused to hear or know anything about it." 



it happened with me : 
in. I felt i 
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nish, -il uilli tin- most luxurious ,.], i;:ii„:i: mid Hie 
utmost |ii-rfi-rtion of aceomniodalioii ! 1 
c;u biillil.-i 

... -on otlni 
us, so luxurious that 
-lecpers. ami palace 
sleeping ami huff- . 
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I In- Bnexian pianist, Sapellnikoff, a pupil of Mine, 
ter, i- meeting with exeellenl success in 

l,< union. 

■me. Mi-Ilia dm created a tnron 

Garden in •• Faust" ami ■• Lucia di Lainuiermoor." 
The lalt.-r was revivi'il .specially for Mine. Mell.a. 

DOB'I patronize foreign wines when you can get a 

hellei -:ii home. Try < i>dk'.- Kxtka Dkv Im- 

i-kkiai ( iiami-ahsk. If you ilo not use a whole 
bottle of Cook's KMra Dry Champagne al once, a 
rubber k w ill keep it for .lay-. 

Fran Cosiimi Wagner, widow ol H»« oomposer, it 

sai.l to l» Sli.- reeently i - 

pn-e. I live 1 in- to Hi.- live dogs belonging to her 

son Siegfried, anil upon the birthday of that son 
railed a company together, brought the dogs in and 
had the poem- sung for the ben. lit of the pups. 
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dilligent application to learn the art. and 



s 



T. JACOBS OIL Perfect Cure of 

BURNS, BRUISES, SCALDS, 
CUTS AND WOUNDS. 



For a hi-ailtil'ul -ilk umbrella or .tyli-h 
■ Ildorl Bros., the umbrella in 
N. 6th Stn.t. The largest variety, best ijuality and 
lowest price. 

■ accompanist gets no credit nor thanks for 
teaching the soloist his part: and. as a rule, if the 
blund. 1 1- made in the rendering oi a Bon 

_. i- the blame, and is often i • .- 
being unmusical, soulless, cold and unsympathetic. 

A. P. Erker tc Bro., the well known optiolana, 

make a -p.-cialty of occuli-ts' prrscrip- 
-, have constantly on ham! 
stock of opera gla—es, tcleseopes. drawing in-tru- 
li.-ial e\ es. etc. 
Miss Jm-h's marriage to Assistant District At- 
!nrni'\ Wcllu 
" ill take place in Stamford. She intern! 

inging in opera alter her marriage, a 
she may sing no more even in conceits. 

Insist on getting Du. Enno Samo i.'- Seltzer and 
Vichv, which i- pure and wholesome. It improves 
the flavor of your liquor, while the .heap stuff some 
" ' :rs try to pass on you spoils your drink. 



REVIEW SUBSCRIBERS. 



If you subscribe through a 
get our ollieial receipt, a f 
show n on the third page of I ' 




J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

INLAID HARDWOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even 
ness in Tone. 



Warerooms, IB22 0llv 



THERE ARE SIX FEATURES OF 

BARRS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

let. The fact that every artielo worn oy woman In for sale under their roof. 

2d. ThM full itooki Of Homo B-o meats' Furnishing Goods are a specialty. 



6th. That oustomers are sadsfactor 
St. Louis. 

6th. That having S3 Stores (as folloi 
Kibbon Store. 
Notion Store 
Embroidery Store. 
Lace Store. 
Trimming Store. 
Gents' Furnishing Store. 
Handkerchief Store. 
White Goods Store. 
Calico Store. 
Summer Suiting 8tore. 
Gingham Store. 
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under one roof, they can and do g 
Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen GoodB Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
Furnishing Store. 



the cheapest goods in St Louis, vU.: 

Flannel Store. 

Lining Htore. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Quilt and Blanket Store. 

Upholstery Store. 

Millinery Store. 

8hoe Store. 

Glove Store. 
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A. P. ERKER &, BRO., 

Prencriptiona of Oecullttt a Xpmeiattg. 
cond door west of Burr's. 617 OLIVE STREET 

SPECTACLES AND EYE CLASSES. 



*BUY UMBRELLAS* 

Have them Covered 
and Repaired 
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Silk Umbrellas, 
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OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sts. 
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MERMOD & JACCARD'S, 
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PREFACE. 



Every good composition for the piano-forte which is performed in a smooth and clear manner, and 
with the observance of the marks of expression (/;., pp., inf., f., ff., rib., accel., crescendo, dim., etc.), will 
always create a favorable impression on the listener. Such a performance presupposes a certain 
technic without which no piece can be acceptably rendered. 

To properly equip the student with this required technic is the object of these exercises. Flexibility, 
power, extension, etc., of the fingers are taken up in their proper order. To attempt the performance 
of an exacting piece without these important requisites would make a farce of the composition. 

The subterfuge of musical expression will not cover technical imperfections. Fine expression in 
music is grounded on a perfect technic, a refined taste, and a thorough knowledge of all the different 
branches of musical art, combined with common sense. To study indiscriminately compositions and 
etudes will benefit you very little, and consume too much time; you must go to work and study pertinent 
technical finger exercises. The majority of all piano-forte players do not know, or do not want to know, 
how imperfectly they play, and so they continue drumming on that noble instrument, the piano, all 
their life-time without making one earnest effort to improve, offering as an excuse want of time, 
whereas it is in reality lack of energy. 

For such players these studies have not been written; but every experienced teacher will find in 
them what is most essential for a profound course of instruction, and every well-instructed student 
will find after three months' study that he has made real progress. To convince him of this fact, let 
him repeat one of the compositions which formerly he played deficiently, and compare the present 
rendition with a previous one; what formerly proved difficult passages, now appear easy. This wi 1 
surely encourage him to continue the practice of these exercises. While it may be hard labor, it is 
certainly the quickest road to improvement. The studies are not entirely new, but their collected form 
will save much time. 

In conclusion, reference may be made to the hands of male and female players. The hands and 
fingers of the former are generally stronger than those of the latter, which, however, have the greater 
tenderness and velocity. The hands and fingers of the female lack in the production of tone color. 
The following exercises will correct these faults. These exercises are the result of thirty-five years' 
experience as a music teacher. 




Rules and Remarks concerning the Study of Part I. 



In all exercises in which there are whole notes (in brackets), these whole notes are not to be 
struck, but silently pressed down and held while the other notes are being played. 

Accent the first note of each group, and play each exercise not less than twelve times. 

Play the notes legato. 

By legato is meant the keeping down of each key during the full length or time value of the note, 
and until the next note is struck. It is like walking— both feet are never off the ground at the same 
time, no matter how fast one may walk. When the weight of the body is placed on the advanced foot 
the rear one is lifted, not before: Legato playing is accomplished in precisely the same manner. 

When the fingers are fatigued, take up the exercises for the left hand. 

If these exercises are diligently practiced every day, you will be able to play them in succession 
in about six weeks, and perhaps by memory in three months. The exercises from No. 49 to 58 are 
intended for players able to reach a tenth. 

Players with smaller hands may practice such as are within their reach. 

In Nos. 75, 76, 77 and 78 be very careful about accenting the first note in each group. 

In Nos. 89 and 90 it will be of great advantage to place the third finger of the unemployed hand 
between the black keys A flat and B flat, and in Nos. 93 and 94 between the keys of A flat and G 
flat; this will prevent the third finger of the employed hand from sliding off the A flat key. You will 
gain by this manner of practice the ability to span with ease a major third with the third and fourth 
fingers— a very important acquirement in piano technic. 

In Nos. 105, 106, 107 and 108 be careful to raise the third finger as high as you can. Nos. 121 
and 122 are to be played from the wrist in the same manner as octaves. In No. 127, if you cannot 
span the interval A natural to D sharp, take A flat as the first note; and in 128, G sharp. 

The exercises Nos. 141, 142, 143 and 144 must be practiced with different degrees of touch. First 
practice mezzo forte (mf.) with a high stroke, without straining, and then pianissimo (pp.); in the pianis- 
simo practice raise the fingers just as high as in the mezzo-forte practice, and naturally with less power in 
striking. This way of practicing requires much patience, but it is very necessary because you will 
never learn to play pianissimo distinctly unless you raise your fingers high enough. After being able 
to play these exercises, pp. and //'., with the same velocity, begin to practice them pp.., p., mf., f. and 
//'., and then //'., /., mf, p. and pp. 

In devoting your time to all these exercises, you must bear in mind that if you wish to accomplish 
very good or extraordinary results on the piano, you must exercise an extraordinary amount of diligence 
and patience. 

The end crowns the work. The greater the obstacles overcome, the greater the glory that falls 
to you. What is easy of accomplishment wins no laurels. The lives of all our best musicians are lives 
of hard study and indefatigable labor. 



for the 
Developement of the Fingers. 

PART I. 



Each exercise should be studied as shown in the following four examples. 
The whole notes must be held down during the playing of all the measi 
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Strike the chords from the wrist. 
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Some people, upon hearing a composition of medium difficulty performed on the piano, will exclaim: 
"I cannot follow the melody," others will declare it a "chaos of notes." Remarks of this kind are to a 
great extent justifiable. All mediocre players unknowingly produce unsatisfactory effects if they attempt 
to play a good composition, and they will continue producing such effects if they do not study technical 
exercises which will enable them, in striking notes, to single out and render some /. or p., i. e., to 
emphasize the melody and subdue the bass, especially the accompaniment. 

To every composition of any merit these rules are strictly applicable. The works of Bach, Haydn, 
Mozart, Beethoven, Mendelssohn, Chopin and Liszt require the closest observance of these rules, besides 
attention to their other difficulties. The following exercises will assist the student in overcoming these 
difficulties, provided he has studied the exercises in Part 1. at least one hour a day for one year. 



Rules and Remarks concerning the Study of Part II. 



and the second note 
exercises succeeding 



In Nos. 1, 3, 5 and 7, and all similar exercises, strike the first note pi< 
forte, but keep the first note down the length of a full quarter note. In the thi 
No. 1 and as well as in the three exercises succeeding No. 5, and all similar exercises, the first note 
becomes by degrees shorter, being always kept down as a quarter, while the second note becomes 
longer. In Nos. 2, 4, 6 and 8, and all similar exercises, where two notes are on one stem and one 
of them is larger than the other, strike the larger note forte and the other piano. To accomplish this, 
raise the hand from the wrist and lift up the finger which is to strike the forte note higher than the 
other; by doing so it will be easier to strike the large note forte, because the weak note will be 
struck by the easy wrist power, while the other will receive the finger power. 

However, as these exercises require much patience and study, it is not necessary to play them 
always as they are written; to break the monotony, you may use any two other notes in the middle 
part of the piano, but change the fingers on them as indicated. 

In Nos. 17, 18, 19 and 20 strike the first note very forte and the three-sixteenths very piano, but 
keep the first note down as a quarter note. 

In Nos. 21, 22, 23 and 24, strike the large note very forte and the other very piano, but keep all 
the notes down in succession. 

Play Nos. 25, 26, 27, 2S, 29, 30, 31 and 32 from the wrist, raising high the finger which is to 
strike the large note, as explained previously in Nos. 2, 4, 6 and 8. For Nos. 29, 30, 31 and 32, you 
may use the Pedal, and then observe whether you hear the whole chord piano throughout and the 
Arpeggio chord forte. 

Study Nos. 33, etc., in the same manner as Nos. 1, 3, 5 and 7. 
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In classical compositions for the piano-forte we very often find peculiar difficulties, such as being 
obliged to play, simultaneously, triplets in one hand and eighth or sixteenth notes in the other. Very 
few piano-forte school books exemplify or give the necessary exercises to overcome technical difficulties 
which require a great independence of the hands and fingers. In the following the student will find the 
necessary exercises. 



Rules and Remarks concerning the Study of Part III. 

In Nos. 1, 2, 3 and 4 count the eighth notes aloud until you are able to play the exercises correctly. 
Then increase the velocity gradually until you imagine you play eighth notes with one hand, and triplets 
with the other. 

In Nos. 5, 7, 9 and 11 accent the first note very strongly in each hand, and when you are able to 
play these exercises fluently attempt 6, 8, 10 and 12. 

In these exercises you must in the beginning retard upon the second triplet note, and more so 
upon the third note of the triplet figure. 



PART III. 
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Louis Conrath. 
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PRELUDE 

C major. 

Notes marked with an arrow{\) must be struck from the wrist 
\Uefrra^ d-112to d-112. 




Pastorale. 



SO^G OF THE BROOK. 



Note* marked with an arrow (\) must be struck from the wrist. 

Moderato. J - 144. 



Lemoine.Stdus. Op. 37. 




MAY BREEZES* 

F major. 
u(\) must be struck from the tcrttt. 



Lemoine-Sidus. Op. 37. 




Kijirut /'rum the beginning to f'.ri*. 



TO€CATINA« 

Hunting Song. 

Notes marked with an arrou>(**) must be struck from the wrist. 
Allegretto. J •_ 120. 

1 marcato.% 



Lemoine.Sidus.Op. 37. 
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FLEECY CliOUDS. 

O major 



Notes marked with an arrow (".) Hm*t be struck from the wrist. 

Allegretto a- no. 



Lemoine.Sidus.Op.37. 
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HAPPY VOYAGE. 



Notes marked with an arrow must be stuck from the wrist. 

Allegretto. d--i3Z. 



Lemoine.Sidus.Op.37. 






VILLAGE FESTIVAL. 



Hurdy Gurdy melody. 

fiotes marked with an arrowf\) must be struck from the wrist. 

Moderate d._72. 



Lemoine.Sidus. Op. 37. 
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Repeat from the beginning to Fine. 



WOODLAND WARBLmGSt 

G major. 




Repeat front the beginning to Fine. 



CHILDREN AT PL.AY. 

C major. 

Capriccio. 

Motes m*rk»4 with an arrou>(^)must be struck from the urist. 

Allegretto. J _/«o. 



Lemoine.Sidus. Op. 37. 
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Repeat from the beginning to Fine. 



Rondo. 



THE BUMBLE BEE. 

D major. 



Notes marked with an arroic(\) must be struck from the wrist. 

Allegretto. J —fas. 



Lemoine.Sidus.Op. 37. 
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Repeat from the beginning to Pine. 



14 MERRY BROOKLET* 

G major. 

Rondo. 

Nottm marked with an arrow(\.) must be struck from the wrint. 

Allegretto. e^-3_ 



Lemoine.Sidus Op. 37. 




STEEPUE CHASE. 

G major. 



Notes marked urith an arrow(\) must be struck from the wrist. 

Allegro d_« 

» legato. 



Lemoine.Sidus.Op. 37. 





DAXCI^G WAVES. 

(TANZENDE WELLEN.) 



IfoUs marked with an arrow(^) must be struck from the wrist. 

Moderato. el-_80. 



Gurlitt.Sidus.Op.Wt 
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Repeat from the beginning to Fine. 



FREE FANCIES. 

(SCIl WA R 31 ERE I.) 



Note* marked with an arrow (*.) must be struck from the wrist. 

Con moto. * • -W. 



Gurlitt.Sidu* Op. 101 
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SUNDAY. 

SONNTAG. 

Notes marked with an arrow{\) must be struck from the u-rist. Gurlitt Sidus Op. 101. 

To insure a refined and scholarly rendition of the piece, the artistic use of the pedal as indicated is. imperative. 
I (See Kunkel's Pedal Method.) 
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PROFESSIONAL CARDS. 



HAITO, ETC. 


PIAHO, ETC. 


I'lANO, BTC. 


/ jTTO A.N si III ETZ~ 

v^ PIANIST AND rnum-it. 

-1 St. Louis. 


A riSS JULIA B. KROEGER, 

J-Vi :■[ WIN'O, 

' 


/ 'BO. C. YIEII. 

V I I'l a OF ITANo, 

lira, In.', 


\\m. I». AKMsTKUMi. 

\ \ PIANIST ,\M> nl:(i vMsT, 


A I ISS li. M \ll \\. 

Q ' I. 


A I ISS ANNA YIKTIIS. 

- 1 * 1 PIANIST AND TKACHKH. 


a (lis. SMIL'S BOEDDECKEB, 


A 1 [SS MARIS KILLER, Mi-- 1. \l KA BCHAFER 


T J. VOELLMEGKE, 

) . 1 KAI 1II-K OF I'lANO ami , 

orn -i ii - . . lini.'li v.l.lri--. ..-"'.' Kvnn- We. 


t oris conk \rn. 

Itesi.li-.irr 1- I'.' K.-i !■ •■■• 


(\ F. MOHB, 

N-^- TEACHER OF I'l \N'i, 

Address. M.'i Suiitli fourth St. 


A J iss CABRIE VOLLMAR, 

A » A PIANIST AND ITiACHKH, 
"Kiii.i-I H.-lhel M. K. Church. Hesi.len, e. 


A/TKS. I>. EDWARDS, 

^ 1 TBAI Hlfl Of PI LNO ami ORGAN, 


PAUL MORI, 

1 ,,( si ,l,.l,n - I' |,i-r,,|.Hl I'hiircli. 

• .,.!,,, Organ and Harmony, 

H,,-i,l,.|,,,.,. 1 !■'- ■.'!,. 1 . in.. ml. 1. i \w 


\\T S. GRATIAN, 

\\ . oltOANIST. 


1/IOTOH EHLING, 

» I'l. \ MSI ii|>' M FMlKLSSoHN (il INTKTTK I 'I.I H, 

Knsl< B iv, mi'. North Broadway. 


C NEUBEBT, 

V i. Mreol i ii.. Phllhaj i 

I'1ANI-I ASH TI-.ACIIF.il, 

Address II. II. -i 111. HI 


TV/TISS KATIE E. WRIGHT, 

i\l TKACHKH OF PIANO AMI VOICE, 

p..-i Graduate ol story, 

,,, 1 ,!,... . 


pEORGE ENZINGEK, 

' ' \. IIF.lt OS I'lANO AMI ORGAN, 

Address, '.-sis itus-ell Ave. 


l\THs. A. F. NEWLAND, 

'' 1 'I v. M II Kit OF Ml sic AND I'lANO I'l.AVINC, 


SI Mi INC., ETC. 


i;i'STKlN BB0THBR8, 

".'ii Loonsl si 


TV 1 ISS MAMIE NOTHHELFKR, 

IVl i cA.iii. i; OF I'l INO, 

Address, 1806 Oregon Ave. 


A I AX li.A I.I.MAN. 

- 1 -' 1 TEACHEIt OF \oi \1. Ml sic, 
Music Room», lu-P. No 


a liss MAKi'KI.I.A L. FITZGERALD 

J-Vl .|-|. :a , mi- o 

Address, SHI Bell Ive 


T\ nss LOIS PAGE, 

1\1 TKAOHEH in 

mstei Place 


Clli. H. I5AKITTA MULE. 

O TKNOI; Itolll -I'll \ N 1 . TKACHKH. 

Pupil of siu Ii.il ill, |,|. :, Una ami 


( "HAKLES II. GALLOWAY, Pianist & Organist, 

V-- OrKi.iil-itl.-l Presbyler 'Lurch, 


A I ISS LIZZIE PARSON'S. 

IVl i HBB OF I'lANO, 

A. I.lu— . '-'i-.iii'.. Ciuris.ni Avenue. 


T OILS BAUER, 

-1— ' SOl.O ISASS, TEMPLE ISRAEL, 

AiidreBS, ww llickorjsi 


\/l ISS L. WKAY (iAKEY, 

1V1 PIANIST AND tkaciikk. 


a liss NELJLIE PAULDING, 

1V1 PIANIST \NI) IT; \i HFU, 

lin.ilii.itr ,.l Hocii.m, n conservatory. 


A IKS. REGINA M. CARLIN, 

^'1 si PKHVlSOIt OP MI SIC. PFHL1C SCHOOLS, 

A.ldre-s. 1805 Taylor Ave., St. Loul». 


a I A. GLLSINN A.NGELO R. GILSINN, 

'» ' • IHHKOTOHS, WEST KNIl SCIIOIH. (IF Ml SIC, 

Resldimc. :!KN'. Windsor Place 


A liss LILLIAN PIKE, 

IVl TEACHER OF PIANO, 

Address, 8818 Gamble Street 


A I1SS EUGENIE DUSSUCHAL, 
IVl CONTRALTO, 


A 1ISS MAl'liK (i. GOBIN, 

1M 1 i LI in i; OF PIANO 

Address, II IV 1-: -. - 1 WLillierSI 


A IKS. |,i FY 11. RALSTON, 

iVl n:\i in i. 


A liss I.ETITIA FRITCH, 

IVl PHIMA DONNA SOPRANO, 

V01CR CULTURE. ' i--«' Heberl si 


1 P. GRANT, 

J • tOf I'l \N" 


A UG. F. RE1PSCHLABGBR, 

-t»- 1'IANIST \Nll TKACHEU, 

Ail. Ires-. HBO l0«a \o 11 - 


A I ISS CHARLOTTE II. HAX-KOSATTI. 

IVl FIN 1ST sen. ,o|. OF [TALI \N S1NUINO, 

Vocal Slii,lI..,8:«B Park Ave. 
To lie seen M lav afteru 8. 


A IKS. K. 1 ■'. GRAY, 

■l-'l TKAC11F.K OF I'lANO. 

Address. 9881$ Rugter st. 


i OUIS RBTTEB, 

L-v TKAOHF.lt OF PIANO AND VIOLIN, 

Address, -la-is Castlemnn Ave. 


A J. JOEL, 

/-Y. BASSO, 


A [JGUST BALTEB, 

■*»• riAMs'l' A Nil 0BGANX8 1 . 


\ LFRBD G. BOBYN, 

r\ PIANIST AND ORGANIST, 


A I iss JENNIE MARTIN, 

-Wi CONTRALTO. 

Address. lilJ l Hive si., in cure of Kunkel Bros 


t OUIS HAMMERSTEIN, 

J-< n LNIST ami ORGANIST, 

Address, i'llii Albion Place. 


t;rnkst L. BOBYN, 

■•-' TEACHER OF PIANO, 


POBERT NELSON. 

IV THE AltT ol SINTiING AS TAI OUT IN ITALY, 

St. l.onis conservatory of \ oeal^lusle, 


1\/TKS. EMU. IK HELMEB1CHS, 

■ IIFl; OF I'l \No \Mi \.,I, K 

English. Herman, In 'in h. K hi o ml I.ntln, 

Mu-i. i: ■ i.i in i.i '.v.'.'.. s., nil, rtl. -t 


rp S. 8AEGEB, 

1 • TBACIlKIt OF PIANO, OHOAN A N 11 COMPOSITION, 


TAMES M. NORTH, 

J VOCAL TKACHKH, 

Music Rooms, 914« Olive St, Roan 1 


AUGUST WM HOFFMANN, Pianist, 

*»■ fi;i ii \ ii ■run Hoffmann, Vioumar, 

-i II, . on, so Knillie Building. 


i;ked s'liii. linger, 

| .i HIT; OF PIANO AND VIOLIN, 
conductor of Apollo sinning Sori.'i 


A IKS. LOUIE A. PEEBLES. (Soprano), 
.\ 1 'it: \ciii;i; OF ill 1 ART OF slNciNc. 

■ ,">',' M!,r"„nSlrol 


/ "HARLBS F. HUBEB, 

^ I'l VMST l\u I'KAl lll'.It OF PIANO, 
liraduate and Pojl liraduate of llceiliiivcii ( ... 


].- A. SCHUBERT, 

IJ>. TKAI HKK OF I'lANO AND (T.AItloNKT. 

. . ami Clnulei-Klllitel. 
v.i.lr — st. Charles, Mo., on an of Kunl i Br... :.•..• 


(-*XO. F. TOWN LEY (TDOB), 

VI WashluKlon Ave Presliylerlan Church, 

Engages furl oliverls am ^ ot-«l.n ...^ ^ ^^ ^^ Fellows HI. Ig. 


/-^EO. 11. HUTCHINSON, 

N I TKAOIIKK 01 I'l INO \M> II W.'M.'M, 

. i Orchard, Ho. 


A 1 ISS MAE A. SI1ERKEY, 
IVl TKA, B 


VIOLIN, CELLO, ETC. 


iar J. W. JACKSON, P. 0. 0., 

1 ) OllliAN, I'l \NO MM, IS.. 11 Vl.'M. 

i liureti, 


A liss NKI.I.IF. STBONG, 

1»A PIANIST \Nll TKACHKH 

Mi, -ir KooniK, nun N. .leirerson Ave. 


I) (.. ANTON. JR., 

1 . M.iI.oNcKLI.o, 


•VI ISS K VI'lE J0CH1 M, 

IVi PIANIST \ N n TKACHKH, 

\.i.l,,-s, l«)5 Lami St. 


A riSS CLABA STUBBLEF1BLD, 

i»A PIANIST AND TKACHKH, 


\\ 7 M. BAUMGAERTBL, 

» ' SOLO 1 I.i PBT AM' 1 

-y.l.ir.— , (Jran.l opera lions.., or 111-.-.' olive street. 


p ROBERT l-l.l'TE. 

A • MIM. 

KM Barton At*, and 1313 N. I'-'Hi St. 


A I ISS MINNIE SUTTER. 

LVJ 

"'Wm','- 1 -' ';-: 


i;kank gecks. Jr., 

a violinist and teacheh, 

Address, 221-Mllckon si. 


EARNEST K. KROEGER, 

C I'l VMsT ASH ol.', ' 

. ... uierpoiiil ,..,,1 lii- [nim.'UlalMin 


AT Iss ALICE BELL THISTLE, 

IVl PIANO INSTRUCTION. 

Ha Oarri-.n, Ave. 


t;kitz geib, 

L goto vioI.lM-T, 
i.i and opera House. Address, 3531 Ollre St. 



KUNKEE'S MUSICAL REVIEW, JULY, 1894. 



VIOLIN, CELLO, ETC. 



' OTIS M \YER. CONDUCTOR C 



LOWELL PUTNAM. 
TEACHER OF VIOLIN AND M 



M H 



-1NA REINHOLDT, 



L. SCHOEN. VIOLINIST AND DIRECTOR 



JACQUES WOUTERS, 



ZITHER, GUITAR, ETC. 



PIANO TUNERS. 



w. 



C. CROUSE, 

PIANO TUNER, 
Jesse French Piano and Organ Co. 



i\r 



RS. MARY HOGAN LUDLUM, 

TEACHER OF ELOCUTION, 
m a Specialty. 2900) 



LTD WARD PERKINS PERRY. Public Reader, 



W Ei 



EDUCATION. 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress, 
lime. For Catalogues 



E. Cor. 4th and Lau 






MISCELLANEOUS. 



PAPKK ,N Tin- ^ .,. ,.... .,,„ , 1Y 

L C. D. GARNETT, 

Music and Publication Paper a Specialty. * Sf. LOTUS. 



MISCELLANEOUS. 



THOS. H. SMITH & CO., Hardman, Stand- 



+ J. ELL1COCK, *. 
musical irvJsrRuivrKixx® 



CENT SHEET MUSIC. 



ladway, ST. LOUIS 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And JVIusio Books. 
LOWEST PRICES and BEST GOODS. 



C.I.WYNNE & CO. 

GENERAL MUSIC DEALERS 



Orders Promptly Filled. Catalogue Free. 

916 OLIVE STREET, 

ST. LOUIS, MO. 

Western Agents for Bay State Guitars. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 



A. E. WHITTAKER, 






JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



F. X. Barada, Pres. JAS. C Ghio, V-Pres. 

Wm. I. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone. 




<$T. L°t*i* A°. 

SEND FOR SPECIMEN BOOK. 



C. Gr. CONN'S 

WONDER. 



D B 




McCabe's Corsets, 



Recommended by Physicians and Dressmakers 



BEST LINE 

TO^= 



NORTHERN LAKES. 



D. O. IVES, Gen'l Passenger Agent, 

ST. LOUIS. 




?l£M?S 



m»UWtrll 0, 1 nflUL IVIflKKS » 
^ COPYRIGHTS." 

rom!t a I iis" l r TAIN A PATKNT * For » 



MUSIC IN THE REVIEW. 



r direct of the publishers, K 



KUNKEI/S MUSICAL REVIEW, .11 LY, 1804. 



lUestevn litUitavy d^cntunm], 



FOUNDED IN 1878 AS WYMAN INSTITUTE. 




UPPER ALTON, ILL., U. S. A. 

ACADEMIC STAFF. 

Chi.. Wilub Bbowm, Superintendent. 
to bkbt M. -i m KSOH, k. M.. Principal. 

(PlilV I 

Ma.hh; Max von Bihzbb Commandant 

I ROYAL Mil.. ACAD., BKBLIK.) 

Mathematics. 

[ST I.i I- it. W. F. Ham m. k 5th I 8. An. 

i w I s|- POINT.) 

Military Science ami Tin-tics. 

Cai-i. Qio. D, Ea row, 

■■; I. - I 

English ami Natural Science. 

CAPT. Fiji EDI BI( K 0. SHOVl B, A. M.. 

(DABTMOl in- i 

Latin anil Greek. 

Hiss aha Mat Jddd, 

French and German. 

W. D. Aumstuiimi. THOMAS II. Sims 

Teachers of Music. 

MAJOB E. 0. I.i SMI n. M. D., 

Surgeon. 

V. liKO. \V. SMITH. BjtV. II. M. ClUTTEM.KN 

( lhaplalns. 



'.. T. Dubois, organist of the Madeleine, has been 
the chair at the French A 
\rts rendered vacant In the death ol Gounod. M. 
Illinois is ;>7 years of age, he is a composer as well 
renowned organist, and lie teaches at the Con- 
servatoire. He won the Prix de Koine in 1*111. 
Mis chief w..i .1. --Sept 1'aroles dn 

Christ ;" the cantata, "Paradis I'erdu:'' 
Alien Aunt:'' and a ballet, "Farandoie." 

Public School music at the present tiim 

bad shape all along the line. As a rule it shares 

the denunciations of so-called patriotic reformers, 
who hold that the public school should teach noth- 
ing hut the four elementary rules of arithmetic, and 
ponslbllitj of tin -late ends. This idea 
cullies up nvcr and over again all along 1 1 ■ 
bids fair In do so until the end of time. When a 
community votes to have music in its schools, it i- 
not a fad; it is simply the will of the community, 
and the reasons easily given. It i- a means i.i pleas- 
ure lii the children, and of education: and it looks 
forward to a further education in the art of music, 
in which so large a percentage of the pupils are now- 
spending more 'mill more of their out-of- school lime. 



consisting ol i 
studded with i 
and shrubbery 

park. The liu 

•o their c 



n Hal 



' the. 



building 



and the subject of the accompanying plate, 
erected ill IS.SU. It is a large building, of brick and 
slune, used partly as the residence of the Superin- 
tendent, and partly fur school purposes, I 'onnecled 
villi it is tin 






the -i 



year large adi 

the south side 
slum, with Its 



e pa 



line i< the manual training building, all siirroun 
one of the best parade grounds. IS.IO feet wide by 
600 feet long. The W. M. A. is the only militan 
academy in the State recognized by Male and 
general" government, having an officer detailed by 
the Wai Iieparttnent in charge of the Military De- 
partment, and under inspection by the Adjutant 
General of the State, and by the Inspector General 
of the United States. It is one of the most complete 
and modern establishments in the country. 

With all the rest it is an earnest, successful school, 
preparing boys for college or for business. Further 
information will be given on application to the Su- 



. pel 



THE PERFECT WATER FILTER 



! 



Is made to filter ALL the water 
used in your house. It is at- 
tached to the main pipe in 
basement, so that every drop 
of water coming into the build- 
ing must pass through the Filter. 



Have 

You 

Seen 

Kunkel's 

Pedal 

Method? 



HOW TO AVOID FARM WORK 
IN SUMMER. 

ll nev.r gets so hot in the South as it do 
North. There are never any sunstrokes in the 
South. The hotter the weather the harder the 
Northern farmer bus to work to save his crops, while 
down South the farmers do the most of their farm 
work during the Fall. Winter and Sluing, when the 
weather is cool, and during the Summer they take 
life easy. It is alw ays cool in the shade down South 

and the nights are a'lwavs cool. The then neler 

seldom gets above '.)(). The hottest day during the 
past live"vears was '.'7 degrees. 

You can grow one nop during the Winter, another 
durinu- the Spring, and another during the Fall, on 
the -ame bind earl, year. You will net more money 
from each one of these crops than you can make 
from a similar crop in the North. You 
home cheaper. It will cost you less to live. \ on 
can make more money. Von will base better health, 
live longer, and enjoy life better in the South than 
in the North. A beautiful pamphlet th 
about it -em free to all applicants. Go - 
and investigate. Lou rate excursions every moiilh 

,,vei the Mobile .a Ohio Railroad. E. F. Posey, 



1 IV 



i- agent 



Mobile, Ala. 



■pfav WILL BUY THE BEST 

h||p METRONOME 

UUU IN THE WORLD. 
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KUNKEL BROTHERS, 

612 Olive Street, ST. LOUIS, MO. 




EVERY FILTER IS GUARANTEED. 



Gp USICAL NOVELTIES 

J ^ JUST PUBLISHED BY KUNKEL BROTHERS. 



300 SOLD IN ST. LOUIS. 

%/W%. 



WESTERN FILTER CO. 



312 IN. FOURTH STREET. 



MOSCHELES' TWELVE CH 
Op. 70 



CHILDREN'S DELICHT. 

Op 575 I 



RACTERISTIC STUDIES 









;. Prlo«ll.as. . _,,_ 

.," .1 L 

ij.lrinK ' ' 



Op. SOI. CarlS 
^ A charming 



foi the youtiR player. 



ie book. Price 11.8s. 

J e, followii 



■ 
irletyof work. 
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